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Larry Racioppo
almost gave up
on his love affair
with taking
photos, but now
the results

of his comeback
are on display

By Cagl

HEATF WRITER

MacGowan

T BEGAN one inauspicious day in

1872 with some children playing

outside Larry Racioppo’s house in

Brooklyn. He picked up a camera,

wilked outside and found a doll

that had been leaned up against a
fire hydrant.

Ciick!

Today, 28 years later, that plain black-and-white
photo is one of abaowt 80 prints on display ak the God-
mn-Tmhn:h Musetam, o6 the “ollegn enmn-
ﬂu.u in Flushing 'I'I'r:'-r:lhllm .l’i ull:rnad't-h:' E‘I.ml

ew Tork City Phstographs

chrenicles changi ll.mu m lh-r nei hu
Gomns and Brooklys, asd the persons] journey nl‘
its croator.

Pictures taken in 19708 Brooklyn, where
grew up. are joined by color mnde daring &
past decadn, 5 prolifze po thasks in part to

mMMh:r fior thee city"s Departmens of

Preservation nd Br.ralnpmm

*It's ko have & i
b, ha Bl'lln?hrhnr udm aakd,
senis abouk 30 years of work.”™

‘T un-
TG

(wimrted Laking I.;:l_.lumn

Sermmbay [t Y el Plroesis

‘Everything Clicked’

In :h:h':'m. Rl-nm ukjfuh.'r_nnod B F-:nr'|:~-|:~r &S A
“wireet nﬁr r. tnking pictures of young gung
mvmhru i r:fal{u'l charclers b mit in his trav-

Cing el El‘iﬂd was a bellow photographeor (s
l:‘.-nu'my Island. Encioppo :ruplg:d hm pictore in 1574,

Twenty- th:\h'." }'t'u.llj'u In.ldlt'r v ﬁ:lurrdhn;dll'l'l.'
ol midn iaking and selli near the sasw
spot off 5 url‘.ﬂ.mw-ﬂun ':I"hr“:'mm things chasge, the
more they don'.

“It really wasa & conscieas decision” o assemble
a collection of before-and-afler Racieppa
sald. *It’s just certnin places that I'm interested in.®

Certain places he refarns to year after year. Begin-
nimg in 1974, one of those places was St John the
E:Il last J!'.‘:ur!nn Fﬂmlmﬁwﬁﬁud}‘hﬂmh

. where WS Hmed. 'S am-
?u.a.'l Croand| hmﬁm procession led bumﬂ-umppu‘u
sl indo panOrsi uprl'-&f LT
5 men, Wedelux mF;H.t wll:hugtm'| r:'hl.l.r: fi

In 15848, Rac o mimilar ]]I'I:Iﬂ:"l-
Eion ml:-rd by mullmngr Santa Barbara,
al & parkih in Eh.nhn-l: Retaraing sach year, tho
p'nntﬂqnp}uf ahly to gain the trust of partie-

‘[bulld relatiocsabipe with peeple,” he aaid, *] #lart
oit with thers in the stresd, and then maybe they in-
wite your imte their house. [t takes time.®

Son of & longehoreman, former VISTA volunteer,
frustrated writer, Mmaled fhnrnl'kt'r w

in the

early s, I}npimlmu.lm.ll.l.ll-um&mt




The Exhibit

= =A Vision of the Streat: MNaw
York City Ph'rbﬂrm*mb? Larry
Racioppa” continues through
May 31 at Godwin-Tembach
Museum, Paul Klappar Hall,
Cueans College, 65-30 Kiszena
Biwd., Flushing

# Racioppo will give a gallary
talk Maonday at noon, and &
recaphion for the exhibit will be
hald Tussday, 5T p.m., al the
gallery. Bath overits ang free
and open 1o the publc.

& The gallery s opan Monday
to Thursday, 11 a.m.-F p.m. For
infernartion, call 718-997-2TET,

Opposite page, Lary Raciopps slands with
onk ol the masy photes thal maks up his
vizion ol tha sireel. This pags, nels right,
his *Sinel Piglographer; Cony Iskand,
TEE7."7 Al R riphl, B peesk Coney lpland
parned, caplurad on lilm 23 years earlisr.

Fhetm Iy Romern B v

Racioppa’s Iens caglured this haunting, desolale sceme with ~Pablo's Cross, Aockaway, 1994, which it included in the Flushing exhibil ol werks by the Belbe Harar rezidesd.

ke repted 10 Sunsdd Park, He loaded trscks, diove
caba argl worked ofk

Em 1999, b lnanched & propect |:".|'||'||"E‘| Time 1'||| M,
in which he re-created fnmily photes. An uncle nnd
cousin were posced gitting on s cowch, matching & pic-
tare tnken of the m u'\-'nl 20 wears earlier. The dietas
wore the same, gk -1 '|| Lo B0 lel .:nr||-|h [ I
amall theow pallow om the chair

“IL Was very |Ilr.|.|._-¢'.' Hasispo sadil, and the meme
ries and emotions brought on by the project took
their toll.

In the early 80s. he took 4 series of piclures on
Hallowein — slark images of peogli in apoaky maake-
iy, indudang o fan bianng o laax aw ol agil bdian-
tlf:\.llu; himnsell ns "Hnaealet's fnther® Another pleture
from this period shows a enmern that had fallen to
the pround nnd shattered

Racioppo all but gave up pheiography and feok a
Job i comstruction, The éxhabil fewlurnes low phatos
frofm the 10606

Bt an 1960, Hasowppo lenened that the |:|‘i'p\.il'l:
ment of Howsing Preservation amd Development
noeded & photographer. T":l-u;z"l it turned him from
strecl photography 1o archilectural pholegraphy, the
TS ||III SNy, BNl Illn_ FH.I:-
& T miigeh B -]um:h.
veryihing r.m'l-:n:l ket maid. "My knowledpe of
ponstruction, my knowbedge of photography, and my
h.nu-.-;l-:-ci,,m-c-l'hl:-'--' to shoot in the street.

*From 1984 on, it's been a fosd.”

Caral Abrpms, HPLF: sssistani immmsisotns: fos

communicnions, said Bocioppo helps put & human
foce on the agency while assembling 4 historscal
archive of sts wark, The dopartmont croales ow-
Eneamme housing gl rodliny old bulldings is
nilghborfioeds sach as Sowth Jamnien and Arverne

Hepei -:f;-pn: phiotos of workers nrd homeowners,
some of which are in the exhibit, “are so dynamixc, |
think it's becagse he's god sach presl people skilla
that pesple warm up o s, Abrams sasl,

"He also, beenase bo's worked all over the iy,
knoews nll the best places to cat.”

Hacioppo begnn renting a panoramic camera and
learning how 1o make cnlargements ol his codar
printa, This process albows ham 1o s iy Atseh Abwn-
ning imapes &8 “Pablo’s Cress,” |_:.||.|,.-_-. in 1994 wnder
the clevated A troin trocks in Rockaway.

Heligious imngery is o constant in RBacioppos

w-1r'|-:. b-.'mnni:nu with the pictures he tock ab his
home chiurch in South Brooklyn, when that comniu-
Ay Wis iHI]IIIlII:I'\'II ||_|l||:'||'|. |:-'\.. Ieabins IMEMAETinLs
From 1974 is n shot of partbeinants in o Moy Day ecl
ebrntion nt the charch’s grotto; 24 vears kater, the
grotto was the setting for Racioppos picture of Grst
communson for children from Seuth Hrooklyma
Latina commuBity,

*One thing 1 I.n.'-'m:h'-':ph is Hiurgy and ritonl®
Racioppo sasd. “Its a woy of getting people in the
strect nnd together.”

‘When he got marrsed acsl moved (o the Rockaways
in 1991, he discovensd a pew world kn the work-

ingrdne  seighborbosds 'H' H-I.IW!'I-H 1 byl o=

pErapteed &
shorily e
hles and nes

B eleoind, PresETvIRg thir bar's PO .
nt decor for posterity. A concrete ynre
in the Rockaways beoame the subjoct of & wide-nngle
pamorama highlighted by the vard's heavy machan-
ery. The owner ddn’t mand letlang a stranger ceme
151 o take peciunes, Haciopps anid: "He thowght the
machinery was very beautiful”

ften asing older, heavier equipment that requires
i tripad for support, Racoppo newds both aooess and
tier 1 de Bis wosk, He lEkes to make 30-seeond o K-
suges, which result in ahnr:[n r, Lnrger negniives mnd
BT -e'lr-l::u.IH'I prints. “I've been doing this in lorge
format.” Kacieppo sakd, stadying his photo of o deteri-
orafing Breoklym cathedral. “If I's in there e or
fax hours, | sight pet three oF foizr [ oIt

In 1997, b received & John Simen Gueppenbein
Memorinl Fellowship to concentrate on making pic
:.l.: s I[ did six or seven years of work in one year,”
1 o H

=A Vision of the Street” s s cosn palatesn of sevorsl
dilferent cxhibits |'h||:"||'|[!-pl\.l hns worked on over the
venrs, including the *Good Fridny™ and “Rockeway™
serics, and what remains of the “Halloween™ arsxd
“Timne Flses™ exhabita. As misch &8 they documest the
peopde 15 Tromt of the lems, the pietures of shrises
ned '\-.|.|||:"I.|]:I.ril\.1-. rolatives nmd revelers nlso |_|.|!I'|l: n
portrait of the man looking through the '.'i-:-.-.'l:lr..'I-.-r

“This iz ke the Larry Haceppo :-I.-ur'-' he s
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